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"Carlos Villa, painter, teacher, and community activist, is well 

Jmown in the Bay Area for his work in promoting the understanding and appreciation 

of art by young artiste of minority descent. For more than ten years Villa himself 

has been exploring formal and thematic alternatives to Western modern art, while 

incorporating his training in and awareness of contemporary abstraction. He utili­

zes a distinctive range of non-traditional materials to create works in an equally 

wide range of formats. Inspired by a variety of ethnic sources, Villa not on!y 

evokes, but revitalizes his own Oceanic roots, while he directs our attention to the 

magical, symbolic, and fetishistic elements of his work, as expressions of personal, 

yet universal power. 

"The latest pieces on paper and canvas include several 'ritual' coats, 

capes, and body parts, fashioned from paper-pulp and gauze, embellished with 

pheasant or rooster feathers and acrylic paint. In the painting entiUed ''Waiting 

at the Ninth Circle," Villa has used his body as a paintbrush, leaving profile im­

pressions and footprint tracks, as a moving re-creation of physical gesture--a visual 

effect that is much like ancient pictographic emblems on cave walls or rocks, SUch 

"contact-imprints" of the artist's own face and body-parts bring the viewer into a 

direct somatic and psychological relationship with the painter's creative process and 

energies. " 
-- Tamara E. Wasserman 

Art Historian 


